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London. Containing the Description (and also the Sculptures) of the Pageants, Sarurday 29
and the whole Solemnity of the Day: All set forth at the proper cost and charge City
of the Honourable Company of Goldsmiths. [By Elkanah Settle.]

coMMENT. The Lord Mayor’s Day Festivities.

November 1698

THE ISLAND PRINCESS; or, The Generous Portuguese. [Adapted from John DL
Fletcher by Peter Motteux.] The performers are listed in Add. MSS. 15, 318,
and in a printed version, The Four Seasons; or, Love in every Age (1699). These
two sources are essentially similar, but as they occasionally supplement each
other, the following is a composite of the two sources: Prologue Spoken by Mr
Powell. The Epilogue [spoken by Penkethman and Mrs Rogers]. Prologue [to
The Four Seasons] sung by Mr lLeveridge. Armusia ~ Powell; Ruidias — Mills;
Piniero — Thomas; King of Tidero — Evans; Governor or Tyrant — Johnson;
King of Bokam — Bullock; Prince of Syana — Mrs Kent; Quisara — Mrs Rogers;
Panura - Mrs Wilkins. Act 11: A Masque. The Music by Daniel Purcel. The
Words fitted to the Notes by the Author [sung by Leveridge, Freeman, Pate,
Miss Campion, Magnus’s Boy, Miss Lindsey]. Act 1m1: A Song set by Daniel
Purcell. Act v: A Dialogue between a Clown and his Wife [set by Leveridge
and sung by Pate and Leveridge]. An Incantation set by Mr D. Purcell [sung
by Bowen, Freeman, Pate]. The Enthusiastick Song, Set and Perform’d by Mr
Leveridge. Act v: The Four Seasons. Set by Mr Jeremy Clarke. [Sung by Leveridge,
Freeman, Miss Campion, Magnus’s Boy, Miss Lindsey, Pate, Crossfield.]

COMMENT. Rich’s Company. The date of the first production is not known,
but A Comparison between the Two Stages (1702) (pp. 21-23) implies that this work
preceded Rinaldo and Armida (performed at LIF probably in November 1698).
The Island Princess was not published until 1699 (the Masque being advertised
in the Post Boy, 7-9 Feb. 16989, and the Opera in the Flying Post, 7-9 March
1698/9).

A Comparison between the Two Stages (1702), pp. 21-22: Sullen: The old House
have a Bawble offer’d ’em, made out of Fletcher’s Island Princess, sometime after
alter’d by Mr Tate, and now erected into an Opera by Motteux: The Actors
labour at this like so many Galley Slaves at an Oar, they call in the Fiddle, the
Voice, the Painter, and the Carpenter to help ’em; and what neither the Poet
nor the Player cou’d do, the Mechanick must do for him: . . . but as I was saying—
the Opera now possesses the Stage, and after a hard struggle, at length it prevail’d,
and something more than Charges came in every Night: The Quality, who are
always Lovers of good Musick, flock hither, and by almost a total revolt from the
other House, give this new Life, and set it in some eminency above the New;
this was a sad mortification to the old Stagers in Lincolns-Inn-fields.

For a poem, “The Confederates: or the first Happy Day of the Island Princess,”
see Poems on Affairs of State, 1703, 11, 248-50.

RINALDO AND ARMIDA. [By John Dennis.] Edition of 1699: Prologue. LIF
Rinaldo - Betterton; Ubaldo — Thurman; Carlo - Scudamore; Armida — Mrs
Barry; Urania — Mrs Boman; Phenissa — Mrs Lee. Epilogue. The Musical Enter-
tainment . . . All Compos’d by Mr John Eccles, and Writ by Mr Dennis.

COMMENT. Betterton’s Company. The date of the first production is not
known, but the Songs were advertised in the Flying Post, 6-8 Dec. 1698, and the
play in the London Gazette, 19-22 Dec. 1698; hence, the premitre was certainly
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not later than early December and was probably not later than November. In
fact, on s Dec. 1698 Dr. William Aglionby wrote Matthew Prior, referring to
Dennis, “a poor poet who has made us a fine entertainment of Rinaldo and Armids”
(quoted in The W ’orks of Jobn Dennis, 11, 489). In a dialogue written by John Oldmixon
(Reflections on the Stage [London, 1699], p. 101) Savage, referring to Rinaldo and
Armida, states: [ have seen it 3 or 4 times already, but the Musick is so fine, and
the Play pleases me so well, that I shall not think it a burthen [to see it again]
(in The Works of Jobn Dennis, 1, 479).

The Musical Entertainments in the Tragedy of Rinaldo and Armida (1699) is
reprinted, with an introduction by Herbert Davis, in Theatre Miscellany (Luttrell
Society Reprints, No 14, Oxford, 1953), pp. 103-15. One song, “Ah queen,
ah wretched queen, give o’er,” sung by Gouge, is in Mercurius Musicus, 1699;
and another, “Jolly breeze that comes whistling,” sung by Gouge, is in Twelre
New Songs, 1699.

A Comparison between the Two Stages (1702), p. 22: Critick: At last, (as you say)
the old Stagers moulded a piece of Pastry work of their own, and made a kind
of Lenten Feast with their Rinaldo and Armida; this surpriz’d not only Drury-lane,
but indeed all the Town, no body ever dreaming of an Opera there; ’ts true
they had heard of Homer’s Illiads in a Nut-shel, and Jack in a Box, and what
not? . .. Sullen: Well, with this Vagary they tug’d a while, and The Jolly—Jolly
brecze—came whistling thro’—all the Town, and not a Fop but ran to see the
Celebrated Virgin in a Machine; there she shin’d in a full Zodiack, the brightest
Constellation there; *twas a pleasant Reflection all this time to see her scituated
among the Bulls, Capricorns, Sagittaries, and yet the Virgo still remain intacta. . . .
Critick: But this merry Time lasted not always; every thing has an end, and at
length down goes Rinaldo’s inchanted Mountain; it sunk as it arose, by Magick,
and there’s now not so much as a Mole-hill seen on’t: What a severity was this?
that the Labour of such a gigantick Poet, nay Critick, shou’d give up the Ghost
so soon: The renown’d Author thought himself immortal in that Work, and that
the World was to last no longer than his Rinaldo; and tho’ he stole every thing
from the Italian, yet he said, what the Italian did was but Grub-street to his.

See also s Jan. 1698/9 for a letter written by Mrs Barry, in part concerning
Rinaldo and Armida.

ALEXANDER. [The Rival Queens. By Nathaniel Lee.] Cast nor known.
COMMENT. Rich’s Company. Lady Morley attended this performance: Lady
Morley and two in the Box att Allexander. See Hotson, Commonwealth and Restoration
Stage, p. 377. This play was also reprinted in 1699.

CONCERT.
COMMENT. London Gazette, No 3444, 10-14 Nov. 1698: The Anniversary
Feast of the Society of Gentlemen, Lovers of Musick, will be kept at Stationers-hall
on St Cecilia’s Day, being Tuesday the 22d Instant.
According to a notice for a later concert (see 4 Jan. 1698/9) the music on this
occasion was composed by Daniel Purcell.

OEDIPUS, KING or THEBES. [By John Dryden and Nathaniel Lee.] Cast mor
known.
COMMENT. Rich’s Company. Lady Morley attended this performance: Lady
Morley and two in the Box at Oedipus. See Hotson, Commonwealth and Restoration
Stage, p- 377-

THE LITTLE THIEF. [The Night Walker. By John Fletcher.] Cast not known.

COMMENT. Rich’s Company. Lady Morley attended this performance: Lady

Morley and two in the Box att Little Theife. See Hotson, Commonwealth and
Restoration Stage, p. 377.



